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DRAMATIS PERSONAE. 

*l<f>ty€P€iaf daughter of Agamemnon. 

*0p€<mjsj her brother. 

UvXdbrjs, cousin and friend of Orestes. 

Qoas, King of the Taurians. 

B0VK0X09, a herdsman. 

"AyycXor, a messenger. 

A rocky coast, with the temple of Artemis on a crag above the 
water, Jn front of the temple an altar, streaked with the blood 
of the slain. On the cornice of the temple are hung the arms of the 
victims. On the other side is the palace of Thoas, {The scenery is 
the same throughout the play,) 



THE AEGUMENT, 

Agamemnon, when desirous to sail for Troy, was detained by a 
calm at Aulis, through the anger of Abtemis. The priest Calchas 
declared that IpmaENiA, the daughter of Agambmnon, must be 
sacrificed. Abtemis however rescued her from death, and carried 
her off to her temple in the Tauric Chersonese, there to become her 
priestess. Thoas was king of the Taurians, and his barbarous law 
required that every stranger cast upon the shores should be sacri- 
ficed to the goddess. 

Now Obestbs, Iphigenta's brother, slew his mother Clytaem- 
nestba, in requital for the murder of his father. For this deed of 
blood, though just, he was pursued by Fubibs. The oracle of 
Apollo declared that he should not find rest therefrom, till he had 
brought to Greece the image of Abtemis from the Taurians. His 
faithful friend Ptlades accompanied him on the quest. Here the 
play opens. 

The two Greeks are seized by the Taurians, and by their cruel 
law are doomed to die. Iphigenia however discovers that Obestes 
is her brother, and lays a plot to carry off at once the intended 
victims and the image of the goddess. Thoas, hearing of her 
flight, is about to seize her ship, which contrary winds have forced 
back to the shore, when Athene appears, and bids him forbear. 
Bo they depart with feivouring gales, and all ends happily. 

The scene is on the site of the modem Balaclava in the Crimea. 



SCENE I. 

THE DREAM. 
Enter Iphigenia, dressed as 'priestess of Artemis. 

1$. 'Ei; AuX/So9 Tm/xaurL 'xiKlmv ve&v 

'EWT/i/t/coi; awr^cuy ^ Ay afiefivcov aroXov, 

TOP KaWlvcKov are^avov 'iTUov OeXjoov 

'Ka^eiv 'A^atou?, tov<; ff v^pKrOhnw; ydfiov^ 

'E\€i/i;9 fierekdelVf MeriXe^ X^P^^ ^paDv. 5 

irvo&v S' iireiBrj Bapbv ovk irvyxave 

fcS* €fiinjp fjXJBej icaX Xeyev KaX^a? raSe* 

' & 7^98* avcuraayv *EWa8o9 arpaTfjyla^, 

' ^Aydfiepjfov, ov p^rj vav9 a<f>opp,larf ^doi;69> 

' TTplv &v Koprjv <rr)V 'I<f>i/y€V€uiv "Aprep^v^ 10 

* XajSjy a<f>arf€urav' o^ri yhp ivvavro^ rixot 

* /caXKcoTov, r)v^(o i^^^ptp Ovaevv Oea, 

' walSi' oiv iv oIkol^ a^ KXvTaip^itqarpa Bdp/ip 

* TiicT^iy (to KoKKAGTelov 619 6/a' dva(f>€pa>v,) 

* fjv XPV ^^ Ova-ai^ xal p! ^OSvaaico^ rexyai^ 
p/TfTpb^ irapetXovT hrl ydpoi^ 'A^tW€ft)9. 16 
i\0ovaa S' AvXiB* 17 rdXcuv xnrep irvpa^ 
p£Tap<rui \rj(f>0€l(T eKaivop/qv ^l^ei: 

cMC i^iicKe^ev eKaf^ov dimSovad pov 

B 



IPHIGENIA IN TA URIS OF 

"ApTCfjii^ *A')(aioi^, BccL Si Xafiirpov aWipa 20 

irifi'^ao-d fi 69 rrjvh^ &KL<Tev Tavpcov ')(66va, 
o\) 7^9 avda<rec l3apl3dpoi<n ^dp/Sapo^ 
©oa9, 09 a>Kvv iroha tlOcU taov irrepoL*; 
€9 Tovvofi fiKJ9e ToSe TroScoKeia^ xdpiv. 
vaourt S' iv toI<;S' Uplav rlOrja-i fie* 25 

ffvco ydp, ovTo^ Tov vofiov koI irplv TToXei^ 
S9 &v Korikdrf TT^i/Se yijv'^KXXrjv avrfp. 
Kardp^o/juii fiiv^ <r<j>drfLa S' aXKoiaiv fiiXei 
appTfT eatoOev t&vK dva/cropcov Oea^* 
a Katvci 8' rjKec vif^ <f>€pov<ra (fydafiara, 30 

Xe^G) 7rpo9 aW4p\ el ri B^ toB' ear aKo^, 
eBo^* €v {nrvtp 7^9^' d'jrd>CKjair)(Oei<Ta 7^9 
olKeiv iv "Ap^ei, irapBevoiav B* iv fiea(u^ 
evBecv, 'xOovo^ Bk v&ra (retaBrjvcu <ra\^, 
(f>evyeLv Be Ka^oo araa-a OpirfKov eUiBelv 35 

Bofieov irlrvovra, irav B' ipei>^Lfiov arerfo^ 
^e^rjfievov 7rpo9 o5Sa9 i^ uKpcov araOfi&v. 
fi6vo<: S* €keL(f>6n] <rTi)Xo9, ft)9 eBo^e fioL, 
Bo/MOV irarp^Vy i/c S' iiriKpdvcov KOfia^ 
^av6a<; /caOelvat, (f>6€y/jui S' dvOpayirov \al3elv, 40 
/coyo) Te')(yr}v ttjvS' fjv ej^o) ^evoKTovov 
TLfJL&cr^ vBpalveiv avTov, 0)9 0avovfievov, 
KXaiovcra, rovvap S' &Be avfi^dXKxo roBe 
TeOvriK *Op€<m79, oh Karrjp^firfv iyd), 
oTvXoi yap olkoov elal 7raiSe<; apaeve;' 45 

0vi]aKovaL S' 0^9 &v 'xipvv^e^ ySaXowr' iixaC. 
[^pausing a moment ; then slowly] 
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ov^ ai awcL'^OLi rovvap €9 (f>CKov<; e^a> 

XTpo4>i^ yap ovK fjv wal^, or coiXXv/j/rjv iyd, 

vvv oiv dSeX^o) ^ovKofKU Sovvai %oa9 

irapova airoim, ravra yap Svvalfieff' av, 50 

ovv irpo^^TToKouriVf &9 cBar^ rjpZv dva^ 

*l^XKrivlZa<i yxwaucaf;, aiOC i^ alruvi 

owTQ} rivo^ irdpeiaLv ; etfi euro) Sofuov, 

iv dial vam, reai/S* ava/cropcDV 0€d<;, 

lExit, into the temple.^ 
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The temple of Artemis is seen on the stage^ with Hie front and 
cornice splashed with Hood, and spoils of the human victims sus- 
pended hefore the doors, 

SCENE IL 
THE ARRIVAL, 

Enter Obestes and Pylades cautiously ^ on the lower level, 
Pylades climbs higher than Obesteb, to get a good view, 

OP. opa, (f>v7i>daa'ov fiij rt? iv arifitp /Sporcaz/. 55 

IIT. 6pm, a-KOTTovfULi S' ofjbfia iravTa'Xpv arpeifxov, 
OP, JlvKaZr}, BoK€L <roL fieXaOpa ravr eTvat Oea^ ; 
HT, €fw(rf, ^Opiara' <rol Bk aiwhoicelv 'xpemv. 
OP. KoX /3a)/^09, "EWt/i; ov KaTooTa^ei <l>6vo^ ; 
TIT, i^ aifidrfov yovv ^dvff e)(ei Opir/Kco/iOTa, 60 

OP, Optyxoh S' inr avroU ckvIC opas rjprrifieva ; 
ITT. tS}v tcarOavovTODV y cuKpodlvia ^ivcov. 

aW iy/cvKkovvT* 6(f>6a\fwv ei a-Koireiv j^ecSi;. 

[advancing carefully] 
OP, [earnestly praying vnth uplifted hands'] 

& ^ol^e, irol fjJ av rrjvh^ €9 ap/cw ^076? 
XPV<^o>^9 i'JrciSTj irarpo^ alfi^ irLO'dp/rjv, 65 

firjrepa Karafcrd^ ; Sia£o')^ai<; S' ^^pivvoDv 
rlX/twofieaOa (fyuydBe^, e^eSpoL ^^01/09, 
SpofjLov^: T€ TToXKoi^ i^eTrXfja'a Ka^wifiov^. 
ikOmv Si a r/pdrrja'a 7ra)9 rpo^Xdrov 
fiavia^ av ekOoifi e9 T6X09 irovoDV t ifia)v, 70 

01)9 i^efiox^ovv irepiTToXcov KaO^ 'EWaSa. 
av S eiirwi ikOelv Tavpcfcrj^ y! opov^ yOovo^, 
€V0* "KpTefii^ trrf avyyovo^ ^onfiov^ e^et. 
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XaBeiv t arfoKfjua Oea^, 6 <}>aaLV ivOdBe 
69 Tov^Se vaov^ ovpavov ireaelv S/iro' 75 

Xa^ovra B* fj rexyaiaLV fj rvyri rivi, 
Kivhvvov iicifK'qa'avT\ ^Adrjvalayv )(j9ovl 
Bovvau TO S' iv0€pB* oifBhf ippijOrj irepa' 
ical ravra Bpdaairr apnrvoas eJ^ew irovoav. 
fiKta B^ ireurOeh crot? Tijoyoiacv kvddBe 80 

ouyvtooTOV €9 ^v, a^euov, [Pylades apjproaches Oeestes 
after reconnoitring the ground, Obestes turns to him, and 
continues ; — "] ae S' urrop&y 
TlvXaBrfy aif yap fioi rovBe cvXKij'nTOip irovov, 
ri Bp&fiev ; d^i^rjarpa yap Toi)((ov opa^ 
ir\fr7)\d» iroTepa BoDfidroav irpo^afi^daei^ 
eK^rjao^eaOa ; irw av oiiv TuiOoifiev dv ; 85 

^ 'XaKKorev/cra KkyOpa XvaavTe^ fio)(Xol^, 
&v ovBep ttrfiev ; rjp S' dvoiyovTe^ irvXa^ 
\rj<f>6&fi€p i^l3d(r€L<: re firj')(ava>^€voif 
0avovfie6\ aXXd irpXv Oavelv, veo^ hn 
<f>€vya)fi€v, i^rep Sevp* ivayoTdX/^^aafiep. 90 

IIT. (l>eijy€Lv phf ovk dve/crov, oiS' euDOafiev' 
TOP Tov 0€ov Bk 'XpT^aphv ov KaKiareov. 
vaov S' aTrdSXa/xPeme Kpinfrcofiev Se/^a? 
KaT^ avTp\ & TTOVTO^ votlBl BtaxXv^ei fie\a<;, 
1/60)9 diroaOev, fiij Ti9 eUiBoDv a-Kd(f>o<: 95 

^aatXevaiv eiirrjy Kara \rj<l>6&fiev fiUu 
orav Bk wkto^ 6fifia Xvyaui^ fioXriy 
ToXp/rfreov roi ^eoTov ix vaov Xafieiv 
dryaXfia irda'a<; TTpo^^ipovre firj'^^avdfi* 
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Spa 8e yelaa, Tpvy\v(f}Q>v oirov Kevov 100 

hifias KaOelvoL' tou? ttoi/ou? 7^p arfaBol 
To\fidi<rt, 8eikol B^ eurlv ovSep ovhafiov, 
ovToi fiaKpov fi€V fjkOofiev Kdyjnj wopov, 
Sk Tepfjudreoi/ 8i voarov apovfiev ttoKlv. 
OP* aXk! ev yap etTra?, Treurreov 'xjcopelv %/3€0e>i; 105 
OTTot ')(6ovo^ Kpir^avre \i]aofi€v Sifia*;. 
oif yap TO tov Oeov y aXriov yevqcerac 
ireaelv d^(prj<jTOif Oea^aTOV ToXfJurjrioV 
/jl6')(j9o<: yap ouSel? rol^ veoi^ afcPjylriv (f>ip€t. 

[Exeunt, along the rocks.'] 
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SCENE IIL 

TEE CAPTURE. 

Iphigenia discovered cdone. 
Enter a herdsman^ hurried and excited. 

BO. ^ Ayafi€fivovo<; iral koI KXirraifivi^aTpaf: tckvov^ 110 
axove KaivSiV ef ifiov Krjprjyfidrayv, 

J$, [ccUrrdy] rl S* eari tov irapovro^ itarX'^aaov \6yov ; 

BO. TjKOvaLv €9 ^v Kvaviav XvfnrXrjydBa 
ifKarrf ^vyoj/re? Ziimrxpi veavuu, 
06a (f>C\ov 7rp6a(f>ar//jui xal Ovrrjpiov 115 

^AprkfiiZv, 'xepVL/Sa^ Se koX KaTapypxvra 
ovK av <f>0dvoL<; av evrpeirrj iroLovfihn). 

1$. irohairoi ; rivo^ yrj^ ovofi e)(pv(riv oi ^evot ; 

BO. ''EWi;i/€9, h^ TOUT olBa, kov Trepairepo). 

r$. ouS' 6vofM oLKoixra^ olaOa t&p ^ivtov ^pdaat ; 120 

BO^ JlvXdBf)^ ixKy^ed' arepo^ irpb'i darepov. 

r$. TOV ^v^vyov Se rod ^evov rl rovvofi fp^ ; 

BO. oiSeW t68' olSei/* ov yap €i(;r)KOV(rafi€v. 

1$. 7rw9 S' etSer avroii^ Kal tvxovt€<; eikere ; 

BO. aKpoA,^ eTrl prjyfiiaiv d^ivov iropov. 125 

1$. KoX rk OaXdaari^ fio^KoXxa^ KOtvoDvia ; 

BO. ^oih 7J\0ofjb€V i/t'^oi/T€9 ivaXla hpoatp. 

1$. ifceure Srj ^irdveXOe, 7ra>^ vlv etkere 

Tp(yir(p 6* OTTolcp* TovTo yap fiaOelv OehM), 

ypovLoi yap riKOvaj ovhe ir(o ^a)fi6<: 0€a^ 130 
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^YlhXfiviKoiaiv i^e<f)otVLX0V Rocu^- 
BO. iirel top ef;peovTa itk ^Vfi7r\7jya£a)v 

^ov9 v\o(l>op^ov<; nrovTov eke^aXKofjuev, 

fiv Tt9 itapfm^ KVfiouTWV ttoKKm adX/p 

KoiXQy7ro<; ar/fjuo^, nrop^vpeimicaX oTeyai, 135 

hnavOa Bia-a-ov^; elSe tl<; veavLa<; 

Pov<f)op^o^ rjfiojVy KaTrexoipv)<Tev itoKlv 

afcpoLo-L BaKTvXoL<n iropOfievcDV i^xyo^;. 

eXef e S', ' ovx opare ; Baifiove<s rive: 

* Odaaovatv oiieJ 6eoa-€^fj<; S' ^fi&v Tt<? cjv 140 
avea^e yfipo> fcal irpo^ev^ar ekiBcoVy 

* & TTovrla^; iral AevfcoOia^;, veS)v <f>v\a^, 

* Biawora UaKaifJbov, iKecos rifuv yepov, 

* €?t' oZv eir d/cTOL^ dda-a-erov Aio^Kopo), 

* fj N97/0€G>9 drYd\fia6\ 89 top evyevrj 145 

* €TiKT€ ireprfiKOvra 'Nrfpr/Bap xopov.^ 
aWo9 Se Tt9 fjuiraio^, dvofiia Opaav^, 
erfeKcurev evp^at?, vaurCkov^ S' i<f)0apfjiepov^ 
Oda-aeiv (jydpar/y eifyaaKe tov vo/jlov <f)6^(p, 
Kkvopra^ ft)9 Ovoifiep evOdZe fevov?* 150 
eSof € 8' Tiii&v eS \er/€iv T0Z9 irXetoaL, 

Brjpav T€ ry Oe^ <T<f>dr/ui TaTTt^copta. 

Kdv TwBe irirpap arepo^ \iira>v ^evotp 

eoTTjy Kdpa T€ St€T«/af ' dp(0 icdrto 

/caTreaTepa^ep a>7Up(K rpifimv aKpa^, 155 

fULpiai^ akalpaypy xal fioa /cvpor/o^ &<;, 

[dramatically starting, and pointing, as at imaginary spirits.] 

* HvkdBrj, BiBopKO^ Ti^pBe ; tt^pBc S' ov^ opa^ 
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' ^AiSov Spd/caivav, &^ fie ^ovXerav /craveiv 
' BcLvai^ e)(lSvcu<; eh efi ioTOfMOfianf ; 

* 17 S' €/c 'XjeXvv&v wvp irpeovaa xal (j)6vov 160 

* TTTepo'k ipi<T<T€t, p/qrip arfK&Sxu^ ip,fjv 

* e)(pv(ra, irerpivov Sxdov, c&9 hre/jb^dXy. 

* oifwi' KTevel fie. ml <f>vya) T\i^fia>v avtjp ;' 
rjfiek Se avoToCKhne^y ©9 Oavovfievoiy 

(Ti/yy icaOrifieff* 6 ik %€pl <nrdaa^ ^i'4>o^, 165 

fioa-'xpv^ opovaa^ ek fieaa^ "XAfov Siray^y 

iraiei aiZrjptp Xaryova^, ek irXevph^ iek^ 

BoK&v 'E/9tiaf9 06^9 afivveo'Ocu rdBe. 

icdv T^€ 7ra9 ri^, a>9 opa Pov<f>6pfiia 

irtnTOjrra koI wopdovfiev, i^ctyirXi^ero, 170 

KO)(Xov^ re <f)va'&v (TvWeycov r iyxfoptov^* 

7rpo9 €VTpa<f>€'k yctp xal veavLa<; ^evov^ 

<t>av\ov9 fidyeaOai ^ovkoKov^ rff^ovfieOa. 

TToKKol 8' i7r\rjp(i>d7)fiev eu fiiKp^ XP^^V' 

irhneL hk fiavla^ irlrvKov 6 ^evo^ fieBek, 175 

ard^ayv d(f>p^ yh/€U)ir ©9 S' e^elZofiev 

TTpoifprfov ireaovra, 7ra9 dvrjp iayev irovov 

fidWtov, apdaa'ayir drepo^ Zk rolv ^evoiv 

d(l>p6v T direy^ amfiaro^ t irrffiiKei 

irerrXcov re irpovKoKvirrev eirmjvov^ v^^y 180 

KapaBoK&v fiev rdirtovra rpavfiara, 

<f>[kov Se depaireiauTiv avSp* eveprfer&v. 

ifi<f)pa)v 8' dv^^a^ 6 f €1/09 irearifiaTo^y 

eYif(d KKv8a>va TroKefiUov wpo^xeifievov 

Kal rr}v irapovaav avfi^pdv ainolv iriXa<;, 185 
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<pfjLa>^€ ff* fifiek S" ov/c avicfiev irirpov^ 
^dWovT€^f aXKo<; aXKoOev 7rpo<:K€lfi€voc. 
oi Srf TO Beivov irapcuciKevtrfi ^Kovaafiev, 

* Tlv\dSr)y Oavovfieff* d\V .ott©? davovfieda 

* tcaXKurff* errov fioi, (jxiayavov cnrdawi X^P^^ X90 
a>9 3' ecBofiev BliraXra TroKefiUov ^^(fyrf, 

<f)vyp Xeiraia^ i^eTrLfiirXafiep vdira^, 
aW' el <f)vyoi rt?) S/repoi irpo^Kelfievot 
e^dXXov avTov^' el Be TOU98' wa-alaroy 
aiOi^ TO vvv vireiKov rjpcuro'ov ireTpov^. 195 

a\X' ^v aTTLOTOV fivpUov yap ex xep&v 
ovBeX<i Tct T?)? Oeov Ov/jlot rjinruxec fiaXcov. 
fjboXif; Se viv ToKfiy fiev ov p^et/^ov/^da, 
kvk\<p Se irepi^aXKovTe^ e^eicKe^^aiiev 
Trerpoun j^€t/?<Mi/ <f>d(ryav\ 69 Se yrjv yow 200 

Ka/JuaTtp Kadeurav* irpo^ S' avaicra Tri<;Se 7^ 
KOfil^ofiev VLV. 6 S' i<;iSa>v oaov Tcuyp^ 
69 X€pj/t)9a9 T6 icaX (Tifyar/eV eirefiire (Toi, 
evxpv Se TotaS' & veavl aoi ^evoav 
<r<f>ar/ia irapeivai* icoLv dvoKlar/crj^ ^61/01/9 205 

Toiov^Se, TOP aov 'EW^9 drn'OTurei (fyovov^ 
Siica<; TLvovaa t^9 iv AiiklSt (rffyaryrj^. 
1$. [coldly] eiep. av fiev KOfii^e tov9 f€i/ov9 jJUiXmr 
TCL S* ivOaS' rifieui <l>popTiovfi€v ota XPV* 
lITis herdsman hotus and retires ; Iphigenia passes wiihin the 

vestibule of the temple,] 



EURIPIDES. 



SCENE IV. 

THE MESSAGE. 

Iphigenia comes out and seats herself in front of the temple. 
Enter the attendants from the king, bringing Obestes and Ptlades 
in manacles. 

1$. [majestically] eUv 

TcL T^9 Beov fih/ irp&Tov ox; Ka\&^ eyt) 210 

<f>pojrrLaTeov fwi. [to attendants] fiidere r&v ^evcov 

(»9 OX/T69 lepol fj/rjKir &<Tt BeafiLoi, 

[attendants loose the bonds.] 
vaov S* ecro) oTelxovre^ euTperri^ere 
h ')(pri Vl roh irapova-t icaX vofii^erai. 
(fyev* [vnth a relenting sigh] [attendants retire.] 

Tt9 apa fi^Trjp 17 reKova vfid<; wore 215 

irarrip r aSe\<f>i] t\ el yer/olxTa rvyxavei ; 
OLCOV arepela-a Sltttv^cov veavmv 
ava^eK(f>o<; earai, ra^ Tv^a<; rk oZS' OTto 
TotalZ^ eaovTat ; irdvra yctp rk r&v de&v 
€9 a<f)ave<; epTret, KovSev oIS' ovBeh Kaicoir 220 

17 7^/3 T(y)(ji) irapffiarf €9 to Sv^fiadi^;. 
TToBev nroff rjKer, & raXahraypoi ^evoi ; 
©9 hik fiaKpov fiev TifjvS iirXeva-are ^xOova, 
ficucpov 3' air otfccov ^(povov eaea-ff" ael kcltoh. 
OP. ri TOUT oSvpec, Kairl rol^ fiiWova-i vi> 225 
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Kcucotat XvTTet?, ffrt^ el ttot*, & ^yvat ; 

oStoi vofilfya (TOffyov, h^ &v /liXKcov Oavelv 

ot/cT<p TO Beifia TovXeOpov vtfcav OiXjf* 

ovS* o^i^'^AiSrfv eyyu9 Sirr ol/erl^eraL, 

acoTTjpla^ aveXiri^' ©9 Sv i^ h/b<; 230 

KaKa> (rwdirrety fimplav t 6<f)\t(rKav€i, 

OvrjaKU 0* ofJLoUo^ ttjv Tirxriv S' eav 'xpeoov. 

fiim^ Se firi Bfyrftfei crxr ra^ yhp ivOaZe 

Bvala/i hrurrdfieaOa ical yir/vdHTKOfiev. 

1$. irirepo^ ap vfi&v ivOaS wvofjuurfiipo^ 235 

TlvXaSrf^ KiKKrjTab ; roBe /juideip irp&fov OeXjo). 

OP. \jpoinUng to Pylades] 

00 , €t rt OTf (Tot rovT €V r}Oovri fiauetv. 

1$. TTola^ iroXlrrj^ vaTp(So^''TSt\X7jvo^ yeyw ; 

OP. ri ^ &v fiadova'a roSe ttKAov Xdfiot^j yvvcu ; 

1$. TTorepov dSeXxf)^ fi/ryrpo^ iarov i/e fua^ ; 240 

OP. f^CKoTTfrl 7', iafihf S' ov KoairfuriTto, ^vvai. 

1$. fToX 8' 6vofUi TToiov iOeS* o f^ewtjawi iraTqp ; 

OP. [pauHng] to fL€V iiKaiav At;9Ti;^6t9 KoKolfieO* ap. 

1$. ov TovT iporrA* rovro fih/ 809 t§ Tujg;. 

OP. dva>wfioi 0av6vT€^ ov yekayfied^ av, 245 

1$. ri Bi <f>0ov€k tovt\ f) <f)pov€i<; ovray fieya ; 

OP. TO <T&iia 6v<T€i/i rov/ioVf oir)(i rovvofia. 

1$. ouS' av ttoKlv <f>pda'€ux^ tjtv; iari <toi ; 

OP. ^rjT€L<; yhp oifBkv «6/o8o9, ©9 0avovfiiv<p. 

1$. [gently] ')(apw Bk Bovvoll rrjvBe Koykiiet rl ere ; 250 

OP. [rdenting] to kKsivov ''Apyo<: irarpiB^ ifir)v en-evxpfuu. 

1$. ImiMing] OiXoi^ av, el (raxTatfil a, arfyetKai rl fiot 



E URIPIDES. 

irpo^ ^Ap709 ik6a)v toI^ ifwl^ ixet ^tXot9, 

Sikrov T iveyxelv, ffv rv; oltcreLpa^ ifjue 

eypayp^ev aix/mXarro^^ oirxJL rrjv ififfv 255 

<f>ov€a vofiifyav x^lpa, rov vofiov S' vtto 

Ovrjo'KeLV ye, rij? deov rdie Blxai 'qyov/Jbivrf^ ; 

ovBiva yctp elxpv 09T£9 arfyevKai /idXxov. 

<TV B\ el yap, w €oi,Ka<;, ovre Bv^yevq<;, 

KaX r^9 Mv4Ci7i/a9 otaOa ;^ou9 tccuyo) BeKto, 260 

aayOijTi Kal (Tv /jlutOov ovk ala'xpov Xa^obv 

fcovifxov CKarc ypafifidrayv awrripiav, 

o5to9 S', hreiirep ttoXc^ dvaryKa^ev rd&e, 

Oeq, yeveaOco Ovfia, 'xi^piaOeU aedev, 

OP. [quietly] /caXax; IX6|a9 raXKa, v\r)v ft/, & ^evr)' 265 
TO ycLp a-<f>a/Yrjpcu rovh^ ifiol fidpo^ fieycu 
6 vavfTToX&v yap eifi iya> rd^ ^vfjL<t>opd<:' 
0VT09 Se av/j/irXel t&v i/Jb&v jiiyOtov xdpiv. 
ovKouv hucaiov eir oKedptp r^ TofiS* ifie 
X^'Pi'V riOetrOai, kovtov ixBdvai kok&v 270 

aXX' &9 yevea-000, rwBe fiev Bekrov BiBov* 
irifi'y^ei ydp "Kpyo^ &^e trot koKS)^ ^eiv 
f}fidiM S' 6 XPli^^^ /creipero). rd t&p <f>i\ja)v 
alayuTTov 09Tt9 Kara^aSMV €9 ^vfi(l>opd^ 
avT09 a-eatooTai, Tvy^dvei S' SS* tav <f>L}sjo^, 275 
ov ovBev fjaaov fj ' fie <^a>9 opdv BeXxo. 

I<P. [touched^ and rising in eager admiration'] 

& \rjfi apujTov, <09 aTr' evyevov^ t*i/09 
pl^f}^ *rre<f)Vfca9, Tot9 <f>LXxn^ r 6p0w <^tX.09. 
TOLovTO^ etrj r&v ifi&v ofioairopcov 
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o^irep XeKenrrcu. k<u yap ovS* iyd), ^ivov, 28 
avaB€\xl>6<; elfjui, TrXr)v oa ov^ 6p&<rd viv. 
iirei Sk fiovXcL ravra, rovhe irifi'^ofiev 
BiKrov <f>€povTa, av Se Oavel* iroWrj Bi ti^ 
irpodvfiia <r€ tovS' eypvca rvyxavei. 

OP. Ovaei Bk rk fie xal ra Beivh. TXrja-erai ; 285 

1$. eyci' Oea^ yhp rrisiBe irpo<npo'7rrjv e^o). 

OP. [astonished] a^rfkd y, & veavi, kovk evBal/iova. 

1$. a\V €49 dvar//crjv fcelfieff, fjv <f>v7ui/cTiov. 

OP. [with rising Iiorror] avT^ ^l^ei Ovovca ^tJXu? apaevaf; ; 

1$. oiic aXXA j(aiT7}v afi<f>l <rr)v 'xepviy^fuu. 290 

OP. 6 Be (r(f>ar/€if^ rk ; el raS loTopelv fie XPV' 

1$. e?<rft) Bofuov r&vB* ehriv dU fiikei rdBe. 

OP. Ta<^09 Bk iroio^ Be^eral fi, orav 6dv<a ; 

1$. TTvp iepov evBov j(aa-fia r evpoyirbv irerpa^. 

OP. <f>€V' 

TTcS? av fi aBe'k(f>fj(; 'xelp irepiarelXecev av ; 295 
1$. fidrcuov evxvv, & rdTuv;, 09Tt9 'TTot el, 

rfv^cj' ficucpdv yap fiapfidpov valei j(0ov6^. 
ov firfVy hreiBij rvyxdvei^ ^Afyyeio^ &v, 
aXV &v ye Svvarov ovS' €ya> "Keiy^o) %a/)ti/. 
iroXvv re ydp aoi Koa-fiov ev6ri<T(o Td<f)<p, 300 

^avOoi T iKaltp a&fia aov Karaafieaa), 
Kol T779 opeia^ dvdefioppxrrov ydvo^ 
^ov0rj<s fie\ia'<rn<s €9 irvpav PaK& aeOev. 
aXX' elfii, Bekrov r ix Oed^ dva/eropcov 
oiao)' TO fievToi Bv(rfieve<; firf fiov Xd^f)^. 305 

caMing to the attendants'] 
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<f>v\d(ra'€T avTov^y irpo^^TroXoiy Seafioiv arep. 
L<ra>^ aeKirra r&v ijiMV (fyi^JcDv rivi 
Trefiyfrw 'rrpo<;'' Aprfo^, hv fiaKiaT eyw <f>iXoi, 
KoX Si\TO<: ainm ^wma^y oh^ hoKel Oavelv, 

Xeyovtra TrkrrA? i}Soi/A9 am'arfyeKet 310 

[J%0 attendants come fortoard aiid gua/rd the prisoners : Ipuigbi^ia 

goes into Hue temple,'] 
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SCENE V. 

THE RECOGNITION. 

Orestes and Ptlades, guarded. 

Ent'er Ifhigekia from the temple, with a tablet. At the entrance 

she turns and dismisses her attendants. 

1$. aireXdeB* vfiek icaX irapevrpeTrl^ere 

[to Obestes and Pylades] 

SiXrov fihf aC^ iroKvOvpoi BurrrTV)(aCj 

^ivoL, irdpeLtnv* h S' inrl rohhe fiovkofuu, 

aKOxxrar* oiSel? avro? hf irdvovi avrjp 315 

orav T€ 7r/oo9 to ddpao^ ifc (j)6fiov iri<rrj, 

iya> Be rap^o^ fit) ^7rovoaTi^(ra<; ')(6ovo<i 

OrJTav Trap ovSh/ rcL^ ifia^ hnaroKa^ 

6 TijvBe fjiiXXcov SeKrov ek "A/yyo? <l>ipeiv. 

OP. Ti Brjra ^ovXeL ; tIvo<; dfiiyxapei^ irepv ; 320 

/$. optcov BoTO) fioL rd^Be iropOfieva-eiP ypa<f>a<; 
7rpo9 ''Apyo<;, olav ^ovkofiai irifi'^ai (fylXcov. 

OP. fi KavTcBcixreLS t£B€ Toif<; avToi><; Xoyov^ ; 

I^. Ti XPVH^ Bpdaeiv fj ri fiff Bpdaeiv, Xer/e. 

OP. ifc 7^9 d<f>i]a-€LV firj davovra fiapfidpov. 325 

f $. BiKCUov elira^* ttcS? yiip d/yyeiXetev av ; 

OP. ff KoX Tvpavvo^ ravra ovyxtopria-eTaL ; 

r$. vai* 
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OP. 6/jLVtr <rif S' e^apx opKov 09Tt9 eva-e^rj^. 

J0. * &o(ra)/ Xeyeti; ^^t;, * rrivie T049 e/Aofe (f>i\oi^,^ 330 

ITT. T0t9 o'o?9 (l>IXoi<TC ypdfifJUtT airoBdxra) roBe. 

J$. ^070) (re (Tcoa-a) Kvai/6a9 e^co irerpwi, 

ITT. i^aiperov fioi S09 toS', ^v rt va{)9 irdOrj, 

^ X^ 3€\to9 €1/ /eXv£a)2/t 'Xprj/jArcov fiera 

cuf)avr]^ yevrjTcu, aS^fia 8' iKadxro) fiovov, 385 

Toi^ o/o/cov eli/at rovSe jj/qKcr efiirehov, 
1$. [q/Uer musing] 

dXV oltr^' & Bpdaco ; TroWa 7ap ttoWcSi/ /cvpel' 
ravovra Koryyeypafifiev iv BiXrov imrxp^^ 
"Koytp (fypdaa) col irdvr dvarfyeLXai 4>t\ot9* 
iv d<r(t>a\€L ydp' fjv fi€v iK(rd)(rp<; ypcufyi^v, 340 

airrrj (fypdaei airt&aa Torf^eypafifieva' 
tjv S' iv OaXdatrrj ypdfifiaT d<f)avi<rdrj rdBe, 
TO (T&fia (TaxTa^ tou9 X070U9 (Toxrei^ ifioL 
ITT. KoXok iXe^a^ r&v Oeojv i/iov ff virep. 

arjfjuiive B* w 'xpij Ta9S' iina-ToKd^ <f)ep€iv 345 

7r/oo9 ''A/D709, o, Tt T€ ^^ icKvovrd aov Xeyetv. 
1$. a77€XX' ^OpioTy, iraiSl Tdr/afi€/Mvovo<;' 

* ?7 V AvklBt (r<f)arf€i(T iirtoTiWei rdBe 

* fcScr' 'I(t>uyev€La, Tot9 e/ce* S' oi fcSo-' eri/ 
OP. [6reaMZc8S and wUd, interrupting her] 

TTOv S* eoT* eKeivTj ; KaTdavovo"* rjfcei irdXiv ; 350 
J<^. [startled ; then calmly rebuking his impatience] 

^S' ^v opa^ (TV' yJr\ Xo7ot9 eKifK'r)<T(rk fi€, 
{turning to Pylades again j and continuing the message] 

* KO/JLLaai fJL €9 *'A/>709, & avvcujiLe, trpXv Oavelv^ 

C 
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* Ik ^ap^dpov yfj^ xal fierdaTTjaov 6eas 

* <T<l>ar/loDV, i<f>^ olat ^€vo<f>6vov<s TL/JUt<$ 6%g).' 
OP. [still hewildered] 

IluXa&y, tL Xeffi) ; irov iror ovff evpi^fjueffa; 355 
1$. * fj (Tok dpaia hdaiuuTiv yevi^a-ofuu^ 

* ^Opeaffy Xv aWvi 6vo/jm Sh kKwov imdy^. 
OP. [de&ply moved] & OeoL 

J$. [turning to Obestbs] 

Tt T0U9 0€oif^ dvcucaXel^ iv to& i/Mols ; 
OP. [controlling himseHf] 

oi/Siv irepaive S*' i^i/Srjv yctp aXKoa-e. 

1$. [to Pyladbs] 

Xey* oive/e €\a(f)ov dvTiSov(Ta fiov Bed 360 

"ApTCfiL^ ea-axre fi, (rjv edw €fJL6<$ irarrjp, 
So/c&v €9 ^/ia9 o^if <])dayavov /SaXelv,) 
€9 T7]vB€ B' &Kia alav. aiB* eirurrdKaiy 
ToS iarl rdv Bekroto'tv iyyeypafifieva. 
[jgivea the taUet to Pylades] 

TIT. [joyfvlly] & pqZCoL^ opicoiai TrepifidKovad fie, 365 
KaKKuTTa S' 6fi6aaa\ ov iroKvv ayriatA '^dvovy 
Tov (S* op/cov ov Kardfioa'* ifj/rreBdxrofiev. 
[turning to Ouestes, and giving him the taMef] 
iBov, ipepa) aoc BiKrov diroBiBay/jLi t6, 
'Opeo-ra, rfj^Be arj^ Koai/^vrirri^ irdpa. 
[Iphiqenia starts at the name Obestes] 

OP. Bexpfuw irapeU Bk ypafifuiTtov BLairTV)(df;, 370 

T^i/ rfBovrjv TTpan ov \070t9 aiprjaofiat. 
[approaching to embrace her"] 
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a> ^CKTaTT) iioi avf^ovj i/CTreirXrjy/iivo^ 

69 rifyy^iv elfii, irvBofievo^ Oavfidar ifioL 
[Iphig£:nia shrinks hack with horror from his amis as one polluted.'] 

& airfKoavfinjTr} re kclk rairrov irarpo^ 375 

^ AyafJbifivovo^ yeywaa^ fj/rj fi aTrotrrpe^v, 

e)(pv<r oBeXxfyov, ov SoKova e^eiv ttotL 
J$. [stUl incredulous] 

iyd) a aBe\<f>6v rov hfiov ; ov iravaei Xkyaov ; 

\_$adly] TO S' "Kpyo^; avrov fiearov rj t€ NaiATrXta. 
OP* ovK ear iicel <r6<;, & ToKaiva, avyyovo^, 380 

1$. aXV 17 Adxavva TvvSapk a iyeivaro ; 
OP. HeKoiro^ ye iratSi 7rat£o99 oi '/crrkifyv/c eyd). 
1$. [moved] Ti <fyp^ ; e;^€t9 rt roivBe fwc reicfiripiov ; 
OP. e^o)* iraTpwmv Ik Bo/jxov ti TrvvOdvov. 
1$. ovKovv \ey€Lv fiev XPV <^^> p^vOdveiv S ifie. 385 
OP. Ts^oLfi' &v dicoy irpo^rov 'H\€«T/oa9 rdZe 

^Arp&o^ &v€aTov t olaOa yevopivqv epiv ; 
I<f . i]Kov<Ta, 'Xpvo'TJf; dpv6<; riviic Tjv irepu 
OP. TavT ovv vf^yrjvac olaff iv einri^voL<; v<f>ai<;, ; 
/$. [startled] • 

& (j)i\TaT\ irfyiff; t&v ifjmv Kd^nrret^ <f>pev£v. 390 
OP. elfCQ) T iv l<TToi^, fjKiov fierda-Taa-Lv ; 
r$. v<fyr)va Kal toS' elSo^ evfiirot^ irT^Kat^. 
OP. & S' elBov avTo^y rdBe (fypdao) TeKfirfpuV 

HekoTTo^ TraXavdv iv Bofiov^ Xjoyy7)v irarposy 
fjv xepcrl TrdWoov irapOkvov Yita-drfZa 395 

C 2 
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iicrrja-aff 'IinrohdfietaVy Olvofutov /cravdtv, 

iv irapOev&aL touti aok KeKpvfifievrfv. 

2$. [convmced, in a passion of joy"] 

& ^iKrar, ovhev oWo, <f>IXTaTO<: yap el, 

e^co <r\ 'Opecrra, rrjkodev Trdrpa^ a/iro. 

OP. Kor/di ae rr^v Bavovaav, a)9 ho^d^Tai, 400 

[they embrtbce vnth teanJl 
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SCENE VI. 

THE PLOT, 

Enter Thoas haatUy, in search for Iphigenia. 
The attendants follow, 

SO. irov (xff ri TTvXcopb^ r&vSe hayfjudrtov ywtf 

' aSirrot? t ev aryvoi<; <Ta>/JLa TiAfiirovraL irvpis 

Enter Iphigenia /rom the temple, with the image in her arms. 
Thoas turns and sees her : he approaches, 

TL ToSe /jberalpeL^ ef axLVi]Tcov ^dOpcaVy 

'Ayafjbifivovo^ TraZ, ^ea? ar/aXfi iv ot)\evat^ ; 405 

J$. [in a tone of command] 

ava^f e)^ avrov iroSa aov iv Trapaarda-iv. 

QO, [stopping] rl 8' earLVy ^I<f)t/y€V€ca, Kaivov iv So/ioi^ ; 

10, direirrva* oaia yhp StScofi erro? roSe. 

00. Tt <l>poLfiLd^€t v€0)(/jl6v ; i^avBa <Ta<p(o<;. 

1$. ov KaOapd fioi rh Ovfjuar iqyp€va'aa'6\ dva^. 410 

00. tL TovfchcSd^av TOVTO a ; ^ Bo^av Xeyev^; ; 

1$. fipera^ to t^9 deov irdXtv eBpa^ dTrearpdcfyrf. 

00. avTOfjuarov, rj viv (reva-fio^ eoTpeyfre %0oj/O9 ; 

1$. avTOfiaroV o^^lv S' o/nfidrayv ^vvT]pfio<T€v. 

00. 97 8' alria rk ; ^ to rtav ^evcov fivao^ ; 415 

1$. ^S', ovSev dWo' BcLvd ^yap BeBpdKarov. 

00. aXV ri Tiv €Kavov l3apfidpo)v a/CT^9 ein ; 

1$. OLKeloV fjXBoV TOV <f}6vOV K6K71]fl€V0L. 
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00. Tiv ; eU epov yap tov fiaffeiv irerrroDKafiev. 

T$. urjTepa KareLpydaavro kolvcov^ ^1<I>€l, 420 

00, 'shocked] *'A'rrdWov, ovS' iv ^apfidpov^ erKrj rt? av, 

1$. irdarj^ Svar/fioU '^\d07jaav'EK\dSo<;. 

00. Tj T&vS* eKart hrjT ar/aXfi Ifw <f>€p€i^ ; 

1$. aefivov 7* vir cddipy iy; fieraari^a'a} <f>6vov. 

00. fiiaafia S' eyvo)^ rolv ^evoiv iroitp rpoirtp ; 425 

1$. V^^yxpVy (i? Bed^ ^pera^; aTreoTpd^ iraKtv. 

00. <TO(f>riv a eOpe^^ev 'EWa?, (»9 fjaOov KObK&^i, 

1$. ' icaX vvv Ka6el(Tav hekeap r^hij fioL <f>p€V&v. 

00. T&v 'Apy60€V TL <f>L\Tpov orfyiWovTe trot ; 

1$. TOV fjbovov 'Opearrjv i/i6v aB€\<f)ov €vtv)(€iv. 430 

00. ft)? S?7 (Tffye cdxraL^ rjSovaif; ayyeXfidrayv ; 

r$. fcal irarepa ye ^v kol koXS^ Trpdaaeiv ifwv. 

00, (TV 8' €9 TO T^9 Oeov y i^evevaa^ €Ik6t<o<;. 

r$. irdo'dv ye jmaova 'EXXaS*, ^ fi aTrdikea-ev. 

00. TL hrJTa Sp£fi€Vf <l>pd^€y Tolv ^evoiv irepi ; 435 

f $. TOV vofwv dvdryfCTf tov irpoiceifievov ae^evv. 

00. ovKovv iv epytp '^epvL^e^ ft<^09 t€ aov ; 

1$. dr/voL^ KaOapfJbol^ irptoTd viv vlyjrai OiXo). 

00. TTTjyaltnv vSdTcov fj doLKcurala hpoa^ ; 

1$. OdXaaa-a icKv^eL TrdvTa TavOpoymov Kcucd. 440 

00, {asaenting] oauiyrepov yovv Trj OeA wia-oiev av. 

f $. KCii TajjA y ovTco fmXXov &v KoXoi^ ^^^* 

00. OVKOVV 7rpo9 ainrov vabv iKTriiTTei kXvBcov ; 

1$. ip7jfjbLa<; Sel' kclI yap aXK/i hpdaofiev. 

00. ay evOa x/)/7?et9* ov <f>CK^ T&pprjO* opdv. 445 

I^. dyvicTkov y^oi Kai to t>}9 Qeov fipkra^. 
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00. elirep ye tcrfhl^ efiaXi viv /JurfTpo/crovo^* 

1$. ov yap iroT av viv rjpdfjuqv fiajBpmv Siro, 

SO. Suecuo^ ffvaifieui kcu irpofivjOicu 

J$. oUrOd wv a fiou yeviaOo) ; 

00. (Tov TO <r7jfialv€iv roBe. 450 

I^. Bea-fia rok (evourc irpo^Oe^. 
0O. irol Bi a iK<f>vyoi€v av ; 

J$. iruTTov 'EXXA? otBeu ovBev. 

GO. [to attendants] It iirl Seafid, irpo^TToXou 

X$. KOKKOfic^ovTCDv y€ Scvpo T0U9 ^ivot;^ 
GO. earai, rdSe. 

J$. Kpara xpuypuvre^ ireTrXouriv. 

GO. rpJcv irpoaOev ^\fr/o^ ; 

[Thoab gives orders to some <f tJie attendants, who retire] 

I^. a&v ri fJLOL avfiirefJLir ottoZ&v. 

GO. [pointing to some other tf his retinue"] 

otS' OfjLapTrjaovai aoi,. 455 

1$. kclL TToXet ire/JAJrov nv* 09TA9 arjfiavel 

00. [interrupting] irola^; TV)(a^ ; 

J$. iv Sofioi^ fiifiveiv aircanof;. 

00. fiff avvavT&aiv f\>6vtp ; 

1$. fivtrapct yhp rh roiaS iarL 

00. [to a messenger] arelye KoX arifiaive av 

1$. [interrupting] fj/qhhf^ efe oy^iv TreKaXetv. 

00* eS 76 Kvfievevi iroKiv. 

[messenger goes ou/t] 

1$. aif Si fi€v<ov avTOv irpb va&v ry 6e^ 

00, [interrupting] ri XPVH^ Bpw ; 460 
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00. Kadapov (i? fioKryi ttoXiv; 

Iv. TjPifc av efo) Trepoya-cv oi fei/ot, 

00. pn^errwjp^jw^'] Ti 'xprj fi€ Bpav ; 

1$. ireifKov ofi/jATaov irpodeaOai, 

00. H'V 'ToXafivaiov \d^(o ; 

00. [tnfermp^w^'] ToOS' 0/009 t/9 €OTt /^ot ; 

1$. Oavfjuiarff; fjurjSiv, 

00. ra T^9 ^eoO irpaaa ewX <r^oX^9 icaXa)9. 465 

1$. ei 7a/3 ci>9 ^eXo) tcaOapfiof: oBe ireaoL 

O. aweir)(pfuii. . 

Thoas reTnains standing, Pylades and Obestbs come out of the 
temple with lambs and $acred ornaments cu if for jmrijicatian. 
Attendants follow behind, bringing chains, which they give to 
Iphigenia. Ptladbs and Obestes join Iphioenia, and Vie 
three pass solemnly and slowly away. The instant Thoas 
catches sight of the captives, he covers his face with his gar- 
ment, A long silence. 
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SCENE VII. 

TEE FINALE. 

Enter a messenger hurriedly, who knocks violently at the door of 

the palace, and shouts loud. 

AT. ftM7 yaXoLTe KX^Opoy T0Z9 evSov Xeyo), 

fcal Seaworrj arjfirjvad' ovveic iv irvKac^ 

TrdpetfUy Kaivtav (f>6pTov wyyeWtov KaK&v, 
[Enter Thoas and his retinue"] 
00, rk dfi<l>l B(b/Mi 6ea<; toS' Xarqaiv ^oijv, 470 

ttvXxk; apd^a<i koI <f>6l3ov Trifiyfra*; eaw ; 
AT, &va^, aKOvaov. rj vedvc^;, fj \6aZe 

^a)fioi<; irapLOTaT, 'I<f>tr/6V€L e^co ')(0ovo^ 

(Tvv T0A9 ^ivourcv OL'^eraL, (refivbv dea<; 

ayaXfi e'xpvaa* hokia S' 771/ xaOdpfiaTa, 475 

00. TTw? <^)79 ; TL TTvevfia (rvfjL<l>opdf: Ke/cTTjfjiivrj ; 
AT. crc&Jbvcr' ^OpiaTrjv' tovto yap cri» Oavfidaec. 
00. Tov TTolov ; dp ov TvvSapU Titcrei Koprj ; 
AT ov ToUBe ^(OfjLok Oed KaOcoa-iaxraTO. 
00. & davfjua. TTcS? ae juuei^ov ovopAaa^ tiJ^o) ; 480 
AT. fiTj 'vravda Tp6'\jrrj<; (rrjv (f>p€Vy a\X' atcove fiov, 

a'a<f>S<; B' dOpijaa^ /cal kXvcov ifc<f>p6vTLa'ov 

Buay/Jb6<; 09x49 Toif<i ^€vov<; 67)pd<r€Tai. 
00. Xiy* ei yap elira^i' ov yap drf')(iTrXovv iropov 

(f>€vyov(rLVf &<;t€ Bio^vyelv tov/jlov Bopv. 485 

AT. iirel 7r/)09 a/CTa9 rjkOofiev 6a\a<T<Tia^, 
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OX) vav^ ^OpioTOV Kpvif>io^ rjv mp/j^urfievrfy 

expvraf:, i^evevtr airooTrjvad, Trpoaa) 

^Ayafiifivovo^ ircu^, c»9 oTropprjrov (fyXoya 490 

Ovaova'a xal KoOapfioVy ov fierco^ero, 

avTTj S' oTTurOe Siafi expvaa *rolv ^ivoiv 

eoret^^e xepaL Koi raZ^ fpf {nroTrra fieu^ 

TjpeaKe fievroc troun 'trpo^nroXjoL^, ava^. 

'Xpov(p B\ Xv f}iuv Bpdv TL Srj Bo/col ifKeov, 495 

avoiXjoKv^e kclL Kar^Be fidp^apa 

fjbiXrj fiar/evova, d>^ (f>6vov vi^ovaa Bi], 

eTrel Be Bapov ^fiev TJfievoc ')(p6vov, 

i^Xdev rifia<; firj XvOane^ oi ^evoi 

KTavoiev avTTfv Bpairerai t ol'XpiaTO. 500 

(f>6^<p 8' CL firj XPV^ ehopdv Kod'^fieOa 

(Ttr/y, TeXo^ Bk iraa-LV fjv avTo<; X0709, 

a-reix^LV Xv ffcavy Kahrep ov/c ia)fieuoi^, 

KCLvravff opwfiev 'EXXdBo^ i/ea)9 (r/cd<f)o^ 

Tapa^ Karrjpei ttltvXov iTrrepayjuLevov, 505 

vavra^ re TretnriicovT eirl a-KaXp^civ 7r\aTa9 

e^ovTWiy etc Beap^v Be tou9 veavUvi 

eKevdepov^ irpvp^vfjOeu ear&Tw; 1/6(09. 

KOVToui Be irpSpav elyoVj olS hrtorlZaav 

arficvpav i^avrJTrroVf oi Bk fc\lp>a/ca^ 510 

(nrevBovre^ ffyov Biit xep&v irpvpjnjauLy 

irovTfp Bk B6vT€<i toIv ^evoiv KadUaav, 

rfjM€L<: S' d(f>€iBi]a'avT€^, (09 i^eiSop^v 

SbXia rexyripLoffj elxpp^o'da T979 f €1/179 
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irpv^VTiaUov re, xal Sc evOxnmipla^ 515 

oloMv; i^povfJLCV einrpvfivov V€W. 

\6yoi S* i'xaipowy ' rlvi T^ytp TropOfievere 

* /c\eirT0VT€^ ifc yrj<; ^oava xal BuvyiroKoxf^ ; 

* TLVO^ Tt9 &v fTV TTjvh^ aTTefiiToKa^ yOovo^ / 

6 S' ewr*, * 'Ope<m;9, t^^S' ofiat/w^;, &<; ^dOrf^^ 520 

* 'Ayafiifivovo^ iraUy TqvS ifirjv KOfil^ofiai 

* \al3a>v aSeX^v, fjv aTrciXccr' ix Sofuov* 
aX\* ovSh/ fjcaov ehxpfi^cOa t^ ^€1^9, 
Kal irpo^ a eireaOai Bie^ta^Ofiea-Od vcir 
[pointing to hia kruised cheeks] 

odev tA Beivct TrXiyy/xar' ^v yeveui&wv. 525 

tcelvoL T€ yap alZrjpov ovfc el^ov ^^e/aoti/ 

TffieU re* mryfial S' ^<rav ijKporovfiepaL. 

Seivot^ Be arffidvTpounv ia<l>par/uriJLevoi 

i^€vyofi€V 7r/)09 Kprjfivov, ol fiev iv icapq 

KoBaiyi! (E'xpirre^ rpavfuiff, oi S' iv Ofi/juunir 530 

0')(doL<; 5' hnaroBane^ evXafieoTipa)^ 

ifiappdfiea'da Kal 'irerpov^ i^dWofiev. 

aW' elpyov rjiia^ to^otoa ^pv/ivrj<; ein 

araOkvre^ lokj &W dvaarelXcu irpoato* 

Kov t£B€, Betvo^ yap kXvBcov &fC€cke vavv 535 

7r/309 yrfv, <f>6^o^ 8' ^v eS^rc fit) rey^ai iroBa, 

\a^a)v 'Opecm;? &/jlov el^ dpLorcpov, 

/3a9 69 OdXaa-aav Kairi icKifiaKO^ OoptoVj 

€07)K dB€X<f>i]v T ejn*09 evaeXfiov i/6(09» 

TO T ovpavov Trearj/Miy 77/9 Ato9 Koprf^ 540 
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^OTj Tt9, '& yrj^ 'EXXaSo9 vavrai veay;, 

* Xd/Setrde Kayjrrj^ podui r eKkevKaivere' 

* i'xpjj,€v yap &inr€p ovvetc TSiv^evov iropov 

* Sv/i7rXrfydS<ji)v eatoOev €l<;en'\€V(rafi€v.' 545 
oi Be oTevarffjLov i^Sin/ eK^pv^dnfievoi 

eiraurav aXfirjv. vav<; B\ lo)? jiev imb^ rjv 
\LfjL€VO^, e^dapei, oTOfita BiaTrepaxra Be 
\dj3p<p tckvBtovL avfiTreaova ^Tre/yero' 
BeLVo^ ycLp €\6o}v avefjbo^ i^ac^vti^ <T/cd(}>o^ 550 

&0€c iraXLfjLTrpvfJLvrfBov' ol 8' eKapripovv 
irpo^ fcvjjia \aKTL^ovT€<;' eh yfjv S' ep/iraXiv 
kXvBcov 7rdKlppov<; f/ye vavv, <na6el(Ta Bk 
AyafjLe/JLvopo<: 7rat<? rfv^aT, * & Atjtov^ KOprj, 
a&aov juL€, TTjv (rf)v leplav, irpo^ '^XXdBa 555 

€/c ^ap^dpov 7^9, fcal Kkcnral^ (rvyyvoyO* ifuil^, 
if>L\el<; Be koL av aov Kuair/vrfTov, Bed* 
^iXeiP Be Kafie tov<; opAiifiova^ Botceu 
vavTcu S' e7rev(f>'i]jJLrj(Tav ev')(aZaLV K6prj(; 
iraiava, yvfivd^ i^ eTrcofiiBayp x^P^^ ^^^ 

/cfi)7Z77 TTpo^apfioa-avre^ i/c KeXevafiaTO^, 
fjbdXKov Be fiaXKop 7rp6<; irerpa^; yet a-Kdfl>o^' 
yi) fjuev Tt9 €? 6dXa<Ta-av d)pfn]07j ttoo-lv, 
aXXo<$ Be irXe/crd*; e^avrprrev drfKvKa^, 
Koryo) jjuev ev6v<; Trpo? ere Bevp" direardXrjVy 565 

aoX ra^ ifceldev arjfULV&v, ava^, Tvya^' 
aXX epire, Beafia xal ^poypv^ Xa^wv x^poiv 
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el fit) yap olSfia vrjvefiov ycvrjaeraty 
ovK eoTiv cXttI? 70^9 ^evoi^ <r(OTr)pia^, 
00. [addressing the crowd who have gathered during the recital] 

& 7ravT€9 daTol tt)?^^ fiap^dpov ^^01/09, 570 

oifc ela TrcwXot? ifi^a\6vr€<i 7jvLa<; 
TTapd/CTLOL Bpafieiade, kclk^oXcl^ pico^ 
'EiXKrjvlSo<; Bi^eade, avv he rrj deo) 
cr7r€i5Soj/T€9 avBpa<i Bv<;(r€l3eL<; OtjpdaeTe ; 
ol S' a)/cv7ro/i7roif<; eX^er €9 irovrov TrXdra*; ; 575 
(»9 ifc 0aXaaar}<; e/c re 7^9 linrevjuLaa-L 
\a06in€<; auT0U9 rj Kara cttu^XoO irerpw^ 
piyfreofiev, fj (TKokoyjn inj^eofiep Be/JUi^. [citizens disperse] 
[turning to the chorus of Grecian maidens] 
vfjLci^ Be Ta9 twi/S' laropa<i ^ovkevfidrcov 
yvvaiKa^, aJ/0L<;, rivifc cLv a^oKijv XdlSeo, 580 

iroLvaaofJLeaOa' vvv Be rrjv Trpofceijuuevrfv 

<nrovB'qv €^oi/T€9 oif fievovfiev ^ai/xpi, 
[is hastily retiring, when enter Athene.] 
A0. TTol TTOL BcoDyfJLov TovBe 7rop6fj,€vei<;, ava^ 

06a9 ; aKovaov 77798' ^A07jvaLa<; Xoyov^. 
[Thoas stops and listens] 

iravaai Suokcov pevfid t i^opfi&v OTparov' 585 

TreTrpeofievoi^ yap 6e<r(l>dT0C(rc Ao^iov 

Bevp* fi\6* '0/3eaT7;9, tov t ^^pcvvcov yoSjov 

(f>evyci)v a8eX0^9 t' *'Apyo^ €<;ir€fjLylr(ov Be/jLa<; 

ayaXfjua u lepov €t9 efirjv a^cop ')(pova. 

irpo^ /jbev a oB' 'q^uv fjLV0o<i' ov B' aTroKrevelv 590 

Boicel<i ^OpeoTrjVt Tromitp Tul^oov adXrp, 

rjBv Hoo'eLBoijv x^P^^ ifiTjv aKV^ova 
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irovTov ridrjo'i, v&ra TropO/j^evcov irXaTrf. 
[jgazing towards the sea] 
$ia6a>v B', 'Opeara, ra^ ificL^ hrunoKa^y 
KKuevi yap avBijVf Kaiirep ov trapoaVi Oea^j 595 

Xoapev Xa/3a)j/ arfdXfia avyyovov re arp;* 
orav S' 'A^ifi/a? rii/i OeoSfiijTov^ fioXrj^f 
XS>p6<i rk ioTiv *At01So^ 7rpo9 etrxaroi^ 
opouTiy y€LTa>p SeipdBo^ Kapurria^;, 
Upo^f 'AXa9 VLV ovfjLo^ 6vofui^€L Xed)^ 600 

hnavda rev^a^ vclov iSpvacu fipera^, 
€ird>wfJLOv 7^9 Tavpcicfj^ irovtov re o-fii/, 
0&9 i^€fjL6x0€b<s trepiiroX&v Koff ^'^XSjo&a 
olarpoL^ '^ptvvfov. rd^Se S* iicirep/ireLV ^(dovo^ 
lj>ointing to the chorus] 

'EXkrfviSa^ ywaZKo^ i^€<l>Ufiat, 605 

[turning again to the sea] 

*AyafjLefipovo^ iral, koX ait fitf Ovfiov, Boo?, l^o Thoas] 
90. Ireoerentiallf/] avcura ^Addvay touj-l t&v Oe&v 7Jy>/ot<; 
09T69 icSMav aTrujTO^, ovK 6p0w ^poveL 
eyo) 5' 'OpioTTj r, el <f>ip(ov fipeTa<s Oeas 610 

^efirjK, oSeX^ t' ou)^ 0v/JLOVfuu' tl yap 
trpo^i T0U9 aOivoirrajf; Oeoif^ afiLXXaada^ xaXov ; 
iraaav €9 (rifv avv Oea^ or/dKfiaTi 
yaiav, KO^iSpva-aiVTo r eiruxw ^pera^. 
Trefc^rck) he koX reins' \jpointing to the chorus] 'EXXoi* 

[€t9 evSai/jLova 615 
ywaxKa^y &<;Trep aov KeKeva-p,' i<f>ieTai,. 
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trav<rto Bi XoTp^i/, fjv iiralpofuu ^ivoL^, 
1^011/ T epcTfia, col too 609 ooxetj uecu 

A 9. alv&' TO yap %/0€O)i/ aov re xal Oe&v KpareV 

[turning to the sea, and looking up to heaven"] 

It\ & TTvocUy vavadXjovaOe rov ^Ajafiifivovo^ 620 
iraiB* eh ^KOrivwi* au/JL'rropeva'Ofiac 8' eycS, 
(r(o^ov<T aB6\<f>7J<; t^9 ifirj^ aefivov ^pira^. 



THE END. 
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NOTES. 

IfnB, — Where portions of lines have been omitted on account of diffieuUy 
or other reasons, the text has been altered just enough to make the metre 
complete, 

SCENE 1. 

1. rrrvxn [* fold *], * vale.' 

4. v^pi^fo, * to insult.' 

9. ov jiri, when found in sentences that are not interrogative, 
is used with the subjunctive or future indicative, and is 
an elliptical phrase. There is some such word as * fear ' 
understood with the word ov; thus, ov firfirore ris <r' afet 
(Sophocles), means * there is no fear that,' or * no chance that 
any one shall take you.' Similarly with the subjunctive 
(with a shade more of contingency), ov firj yanjraiy * there is 
no fear that it should happen.' a<f>opni^o}uu, ' to loosen from 
the moorings.' 

10. irpw av, the indefinite form of npiv (of course only in primary 
time) is only used after a negative^ or what is equivalent to a 
negative. The reason for this is seen at once by considering 
the difference between the definite * I shall go away before you 
return,' and the indefinite * I shall not go away before you 
return.' 

11. rcKoc, indefinite opt. after historic i/t/^o). 

12. rjC^o), 1st aor. from cUxop-ai, * Thou didst vow.' <f)cas<l>6p^, 
because Artemis was the goddess of light. 

14. TO icaXXioTf toy, * awarding me the palm of beauty.' Agamem- 
non vowed the most beautiful thing. Galchas, by ordering the 
sacrifice of Iphigenia, tacitly 'awarded her the palm of beauty.' 

16. ewt, * on pretext of.' 
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18. note the imperfect ; Qit. ' I was being slain *], ' they were in 

act to slay.' 
20. di^ . . . aJiBipa. : acc. instead of commoner gen. The act of 

eoAffMiUm is right in principle with dto, though rare in Attic. 

22. o^, ' where.' yt\t^ after avatrfr^u 

23. rc^ciV, ' plying.' ri!U roCvofuiy viz., the name of 06aSf from 
e6os, ' swift.' 

26. livTO£ Koi npiy^ * having been in force before too ' : the pres. 
part, giving the eadended time, and the irpiy the tense. 

27. ts h» KorikOji, indef. subjunctive after primary tense ^». 
learA^. The Greeks conceived the sea-coast as lower than 
the open tea, as well as lower than the inland parts. Hence 
' to land ' is, in Greek, ' to come down.' 

28. Iphigenia begins the sacrificial rite; the attendants really 
slaughter. 

29. avatfTopovy properly * a palace,' here * a temple.' 

34. ' earth's ridges shook with rocking,' i,e, an earthquake. 

The accusative and infinitive depends, naturally but ungram- 
matically, on tbo^a. These irregularities are called anacolu- 
thon [a, oxoXov^eo), ' to follow'], as the construction does not 
foUow correctly. From here to 43 the infinitive construction 
(so natural in relating a dream) is adopted and dropped at wilL 

35. OpiynioVf * battlements.' 

36. €p€l^ifUiVy * tottering.' [stem, epiTr- ' fall.*] 

38. oTvXoff, * a pillar.' 

39. fwUpavoj * capital' 

The infinitives KaBtivai, &c. depend really in sense on tbo^w, 

42. Tifi&a-a, * respecting ' the office. vbpaip€iv [il^^aiy ' methought 
I sprinkled,' t.e. for the sacrifice. 

43. ToUvap = t6 ivap, 

46. x^P^^^ [X"P» vwrrw, 'wash'], *holy water.' The nom. to 
Bvfi<rtiw<n is the understood antecedent to ovs, 

D 
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47. oi/vaif^at, * to apply.' 

48. Strophius was father of Pylades. 

49. x^^i ' libations ' to propitiate his shade. For she believes her 
dream, and ^cies him dead. 

53. riW ; the interrogative word need not be early in the sentence 
in Greek, as it must in English. 

SCENE 2. 

56. ^ or cWt understood : ' lest there be.' 

60. BpiyKafiara, * the comice ' or ' coping-stones.' If the reading 

is right in this line, which is doubtful, $a»6d ef alfAar^v 

means ' yellow from blood-stains.' 
62. tucpoBivta^ * trophies.' PossiUy they may have been skuUs, 

which would make the scene more ghastly. 

64. apKVfy ' snare.^ 

65. xph^^^y ' ^7 ^7 oracW 

66. buAoxh ^ properly ' a succession,' ' by Fury after Fury.' In 
old myths they were only 3. Later, their number was not 
limited* 

68. KafMirifMovf, 'bending^ courses, metaphor from the stadium, 
where the course bent round the turning-post (Kafiirnip). 

69. rpoxrikarov, 'whirling.' [rpoxosy 'wheel' (rp^X") ^^^ 
cXavvtt.] ' 

72. ctirof , ' badest,' which governs the construction down to 79, the 
last verb c (ciy being governed by ' thou saidst ;' for the oratio 
obliqua once introduced by c&of, it is easy to change from 
oblique petition to oblique statement. 

78. r6 ivBivdff ' for the rest.' 

82. tntXkrfTmopy ' aider.' 

83. dp&fJL€v, deliberative subjunctive. apxt^iffXtjarpa OaXXco), lit. 
< a thing thrown round,' hence ' the girding walls.' 
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84. 'shall we mount the steps?' 

85. in conditional sentences a» is often repeated, especially if they 
are long, or excited. 

87. ' nought of which we know how to do.' 

90. as the imper. has no first person, this suhj. (called hortative) 

is used instead. 
92. KaKiCoi, 'to spurn' or 'insult.' This is the verhal of it, like 

Lat. gerundive. 
94. duucXvjct, ' surges through.' yoride, ' with hillows.' 

96. K^ra :s ical €iT<i, 

97. \vyalosy * dark,' 

99. 7rpos<l>€povT€y ace. dual agreeing with subject of roXfirjrdov, 
Logically this should he dative, hut in Attic the ace. is occa* 
sionally used [as if it were drT roXfiav, instead of roXfufriov]. 

100. ' and mark the eaves where there is space {Kfv6p) to let down 
your body from the beams.' rpiyXv^ot were the projecting 
ends of the wooden beams, between which, in old times, the 
spaces were left unfilled, k€v6p. These ends were adorned with 
three scoops (rpi- yXv^-) : and the ornament is still common 
in imitation-classical architecture. 

101. &ya$oiy for ol ayoBoL 

103. €K T€pfiMT»v, ' from the goal.' Sense : ' surely we have not 
eome all this long way for nothing.' Observe the neg. oikoi 
extends over both clauses, as it always does when a sentence 
is divided after a neg. into two clauses by ficV and d4, voarovy 
* a return.' 

106. x^'^9 governed by 6ifo»* oiroi by attraction for cKcto-c 
osrov. 

107. 'the god (r6 ty>v $tov) will not be the cause of the oracle 
falling fruitlesft.' It won't be his fault if his oracle is unful- 
filled. 

109. aKTf^ts, ' an excuse' (for shirking it), 

d2 
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SCENE 3. 

112. * what is there «n, &c. ? ' cWX^o-troy, * astonishing.' 

113. 2v/i9rXj7yada, usually plural, the name of the two fabled 
Clashing Bocks at the mouth of the Euxine, supposed to 
dash together and crush anything that tried to pass between 
them. 

114. dtVn/xot, * two.' irp6<r<f>ayfui [<r(l>d{^ai]f * sacrifice.' 

116. Karapy flora, first ' offerings,' the meal, &c. [^x®*] 

117. (I>6dv<0y * to anticipate,' hence ovk h» <f)6aifoi.s, * you cannot be 
too quick in. . • .' Notice the double Sv with <l>6a»ois. 
See 85. 

120. <t>pdam^ ' so as to tell,' explanatory infinitive [a weak kind of 
consecutive]. 

121. aT€pos = 6 mpos. So Baripov = rov Mpov, 

122. (v{vyos [(rvv, {€vywfii] * companion.' 

125. priyfils,* a crag.' The * homeless path ' is the sea. 

127. dpoVoff, 'water' [Ut. *dew']. 

128. €iraptk$€, 'return to' that point, with which he began, 113. 
131. €K<l>owLa-a-ay * to stain with blood ' [<f>6vos], ' Not for some 

time ' she means, cf. 59. oihra is too strong, 
133. v\o<f>opP6s9 ' pasturing in the woodlands.' 
135. icoiXom-or, 'hollow.' [©ir-, 'face'], dyfiosf 'rent,' *cievice' 
■ [aywfu], d(a/>p<o(, ' torn.' 

138. ' plying his steps on tiptoe.' 

140. 6d<r<rio, ' to sit.' 

142. Leucothea and Palaemon were sea-gods. 'Dioskori' were 

Castor and Pollux. 
145. dydKfjLeo'ci, ' darlings,' * children.' [lit ' honours.'] 

148. €<f>6apfUvov£, ' wrecked.' 

149. <tidpayy\ acc. of the rock, as the seat on which they sat; a 
kind of half-cognate. 
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150. ^ifttv, opt of orat. obliq. 

151. lfbo$€ is used in two senses ; in 151, ' he seemed ;' in 152, ' it 
seemed good.' Gf. 34, 40, 42. 

152. cVtxfupioff, 'according to the custom of the place,' ' customary.' 
156. dXatvco, * to rave.' He shouts as a hunter, pointing to the 

distant game. 

159. ixlbvMs €<rTOfuoii€vrjy * gaping with vipers* mouths upon nie.' 
The description is of Orestes pursued by his Furies. 

160. x^^^^^y * ^ipBf' & conjectural reading. 

161. ffpeVcro), * to row.* [remigio alarum, VirgiL] 

166. on-o)£, ' as ' [can be put after the simile, as &Sy 156]. 

167. XaySv, ' flank.' 

168. rdbt [cognate ace.], * thus.' 
171. K6xkos, ' a shell ' used as a horn. 

173. <l>avXovs fidxEfrBtUf * poor to fight,' * poor match for.' 

174. ir\rjp6<a, to « collect' [lit. * fill *]. • 

177. irpoHpyov, 'opportunely' [lit 7rp6 ^pycv^ 'furthering the 
work •]. 

179. dvro^co, ' to wipe off.' [this j; appears irregularly in certain 
old Attic words for a, as dt^^v, ttcci^i', xpV^^* ^^ ^^ ^^ 
Ionic form.] n/ficXca*, ' to tend.' 

180. €ijTnjvos9 ' fine-woven.' n-povicoXvnrcy, ' held before him.' 

183. ^fjL<l)piovy * with recovered sense.' 

184. Kyva has two constructions here after it : an object-clause (' that 
the surge of foes was,' &c.) and an object (' the calamity ' . . . ) 

186. dvirjfUy ' to slacken.' 

188. ov is relative pronoun. * And then his terrible cry ' . . . 

189. Sfjr<os with fat is elliptical, some such idea as ' see ' how, &c. 
being supplied. Sense : ' we shall die, but consider how we 
shall die most nobly.' 

191. BiiraKra [iroXXtf, shake], 'doubly brandished;' i,e, the two 
swords. 
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192. Xcfraioff, * rocky.' 

193. ci ^uyoi, * if one fled ' = * whenever one fled,' conditional here, 
equivalent (as in all languages is possible) to the indefinite. 

194. nom. to cDoraiaro is 'the two strangers.' wralaxoy Ionic form 
for &craivTOf allowed in Attic poetry. 

195. t6 vvv {mtlKov, ' the part that just now was giving way,' nom. 
to ^pacrcrov, as in sense it is plural. The moment they routed 
any of their circle of foes, they were taken in the rear by 
another part of the circle : as they turned to pursue them, the 
first lot (t6 vvv v/rtiKov) returned to the charge, and took them 
in the rear likewise. 

197. the men are the Bvfiaray * victims.' 

202. o<rov rdxosj ' as much speed ' as there is, t.0. ' as speedily as 
possible.' 

203. €Sy * for.' In prose it would be cVi or fitrd with ace, 

204. ^€V(ov, gen. of definition, 'stranger-victims.* Notice the 
double meaning of these lines : the simple sense in the mouth 
of the herdsman, accustomed to human sacrifices, and the 
terrible significance to the audience who know that the pro- 
posed sacrifice is Orestes, the brother of the priestess. In 
V. 206 especially the words airoria-ei <f>6vov have this signi- 
ficance, the vengeance being so much more complete than the 
speaker imagines. This situation is well called Dramatic 
Irony. 

208. Iphigenia is hardened by the dream of her brother's death. 

SCENE 4. 

214. voiuCfToi, ' are customary.' 

215. en-i roU wapoviriy ' in the present case.' Lit. ' on basis of . . .' 
' things being as they are.' 

216. observe the irony of this ' if.' Cf. 277. 
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218. oSW has two constructiolis after it (cf. 184), ^ who knows of 
mishaps?' and 'who knows to whom such (mishaps) will 
happen?' In most languages, as in English, these would be 
combined into one. The simplest instance is oU^ ce Boris et, 
in the Grospel, where the Greek idiom ' I know thee who thou 
art,' is retained by the English translators. 

220. ' God's dealings move into the dark,' i.e. are always hiding 
from us. 

221. ' carries us on to the unknown.' iraprjyayty aorist of habit 
223. d&a fuiKpovy * after long interval.' 

230. bvo leaicftf. The two evils are the charge of folly, and death. 

o^Xio-xayw, * to incur a charge.' 
232. eav, t.e. ' let it take its course,' have its way. 
239. irXcoi' Xa/3ecy, ' to get advantage.' 
241. <f>iX6nfri y. This, the yc of dialogue, is often translated 

* yes.' 

How this comes is easy to see, from the translation : 
'Are you brothers?' asks Iphigenia. 
' In friendship, at least, [we are].' 

Thus this ye implies cusent to the question, toith a limitation 

or further specification, 
244. b6sy ' attribute.' 

246. TovTOy * the telling your name.' iv fibov^ = iJW. 
249. ' thy question boots me not, for I must die.' 
252. fM>i, 'for me,' 'I pray.' The ethical dative, of the person 

interested, not directly affected by the act. The difference is 

easily seen by comparing ^i with ^tXoir. 
256. <f>ov€a, the predicate. 

258. * I had no one who could tell,' deliberative indirect. 
262. cxari, ' for sake of.' 
266. TO (cr(l>ayrjp<u rSvde), Where the ace. with the inf. is r^arded 

as a substantive with the article to. 
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267. 'I am the pilot in these disasten,* «L& I led Lim into this 

trouble. 
269. cr'^Xc^Pf/bythedeath'Ilit.'ontennsof']. x^^^^^^^^ 

* to oblige yon.' ovrw, * myaelC' 
271. &s (accented), 'thns.' 
273. ra rAw ^tX»v, accns. after taarafidkmw, * It is most sbamefnl, 

wheneyer a man,' &a The oonstmction is anaoolnthon, con- 

ihsed between oUrxumi^ arc and i&aryfiims oans, 
277. X^/Ao, * spirit.' Note the irony of the indefinites vivos and jfru 

(226), in the month of brother and stster. CL also 296. 
281. Sa-Oj * 80 ^ A8.' ady. 
284. 'desiro of this,' f.e. of death: or perhaps; *zeal for this 

man.' 
286. nposrpoinjf * service.' * I am minister of this goddess.' 
288. observe the pregnant const, of cir dyoyiayv with KxiitMBa ; * we 

have been brought into great straits.' 
291. xfwf, • I may.' 
295. ircpiOTcXXdo, ' to deck for bnriaL' trSn &r, lit *how could it,' 

%,e. ' I would it might.' This wish, and the careless answer 

6(rrK voT €1^ are further examples of the Dramatic Irony 

explained 204. 
299. ov firjv akXii may be translated *not but what,' or 'and yet.' 

It really is an elliptical sentence, ov fu^v, * not indeed ' [will I 

neglect thee] * but,' &c ' and yet not even I will fail to serve 

thee [Xci^do x<^P^9 ' omit a kindness *] where it is possible.' 

« V gen. after x^P"^9 of definition. 

301. Karaa-pianf after the burning. 

302. a»B€fi6ppvToyy * shed from flowers.' $ov$6s^ 'yellow.' 

305. r6 lhf<rfi€vi£ fiov, 'hatred against me.' poi would be more 
naturaL The vague hope of the last four lines is most 
strikingly realised in the next scene. 
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SCENE 5. 

313. iroXv^poi ^umrvxaif * many-leafed foldings.' 

314. €ir\ roif dc, ' in this matter.' 

315. ' no man is the same when in trouble and when,' &c. 

318. nap* ovBiv OitrBai, exactly the English * to set at nought ' [lit. 

' to count equal to nothing *]. 
321. irop6ft€v<i», ' to carry.' 

323. rov£ avrovs \6yovSf t.6. an oath. 

324. dpaa-eiv depends upon Xdyovr, 323, *an oath to do what?' 
327. {rvyx^P*^9 '^ concede/ 'assent' The middle form of the 

future is used indifferently with the active. 

329. iidpxo, 'dictate' [lit. 'begin,' 'lead the way*], tvcrtfiris, 
'sacred.' 

330. notice iftoU (speaking in her own name) with bma-m (speaking 

in his). 

332. Kvavca, the Symplegades or Clashing Bocks at the entrance 
of the Euxine were called the Dark Bocks (icvdveos). 

333. f^alperop [lit. ' taken out,' adj.], ' grant me this exception ' or 
' reservation.' 

336. tfiivt^ov, ' valid.' The acc-inf. in this line depends (in sense) 
on ddff, and is an expansion of e^ipcrov rodt, 

337. wdXXa yap, &c. 'For much gains much,' 'many resources 
gain many ends,' ' much begin, much win,' t.e. the more pre- 
cautions, the more chance of success. 

338. TO. Mvra koX cyycypa/i/Wvcu 

343. a hissing line. 

344. T&v 6€&v, because she had provided against the violation of 
the oath. 

346. fcXvoyra, i.e. c/m. 

347. iroidi r^ *AyafUiiPovos. 

349. to her friends at Argos she is practically dead. 
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355. tvff i,€, c^yrc. 

356. dpaia^ active, 'disastrous' [dpd, curse]. 

357. the message stops at 'OpcVd^. h' aSBig ... &c. she says to 
Pylades. 

359. €(€firfp, in thought. The MSS. give this line and i Btoi to 
Pylades. But the excited exclamations all through are 
Orestes'. 

360. ovv€Ka [lit. ot cWiea, 'wherefore*], comes to mean merely 
* that ' after a saying verb. 

361. rjy refers to t\a<f>op, 

365. the oath was * easy/ because Orestes was close at hand. 

366. KaKKiara d* dfiSa-ao'* ; everything was happy, her promise 
among the rest, ox^ica, ' stay.' 

367. ^/ijr€«d«>, 'fulfil.' 

370. TTopciV, ' laying aside.' cv \6yois, but with embraces. 
373. dn-toT^ * incredulous' from joy. 

379. ' Argos holds him ' Qit. ' is full Qutn^s) of him »]. Nauplia, 
the port of Argos. 

381. dytaemnestra, daughter of Tyndarus, married Agamemnon 
son of Atreus, son of Pelops. 

382. *Kiri<f>vK ss €Kni<f>vKa. 

386. oKoj 'HX^jcrpap, ' by hearsay from Electra,' their sister. 

390. KOfjiimip, * to turn,' properly of the race-course. 

391. lUTwrratrufy * turning.' Atreus quarrelled with Thyestes about 
a goldeurfleeced lamb, which the latter stole. The sun turned 
back his course, because of the hatred between the brothers. 

392. rvfuroif, 'fine woven' [ftirot, warp]. 

395. Utcrarida. Oenomaus was king of Pisa in Elis. The com- 
moner story was that Pelops had to compete in a chariot 
race, and bribed Oenomaus' charioteer to take out the linch- 
pins. The king was so thrown out and killed. 
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SCENE 6. 

406. vapaariJ^tt are the piUars of the porch. 

406. ' I ahominate ; ' then she fears Thoas will apply the words to 
himself^ and explains 'This word I give to religion.' She 
means to express horror at the defilement of the shrine and 
image. Her artifice is to pretend that she is taking the image 
away to pnrify it. 

409. <l>poifua(ofuUf * to prelude * [<f>poifuo» = srpo-ol/uoyy oifuj, ' a 
song *]. tf€oxfi6s ^ vtos, 

410. middle, as the king ' had it done.' 

411. TOVKMd^a» = t6 cjcd. 

412. 3pcT as, ' image.' iraXiv, 'hack.' 

414. i.e, closed its eyes. 

415. fivtrotf * pollution.' 

418. oiKtiouy 'kindred' hloodshed, opposed to fiapfiapmv. oiKtlop 
T6y <l>6vov. This is called the tertiary predicate. There are 
three kinds : — 

the primary, where the subject is nom., and is connected 
with the predicate by simple copula, as 6 <t>6»os fyf oimior, 
' the murder was that of a kinsman.' 

the secondary, where the subject is nom., and is connected 
with the predicate by another verb also involying a predicate, 
as 6 ^vos InpaxBfj oliceZbff, ' the murder was committed, and 
was that of a kinsman.' 

the tertiary, where the substantive is in an oblique case, 
connected with another verb involving a predicate, as hrpa^op 
rhw <l>6w¥ ohceiovy ' they committed the murder, and it was 
that of a relative.' 
424. ficraaTi7(r», ' remove ' from pollution. 

426. «ff, 'when.' 

427. »s, ' since ' thou hast found it so skilfully. 
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428. dcXcap, ' a bait.' <f>p€v&v, * for my heart.' 

429. <l>ikTpoPy * a love token ' or ' love message.' 

431. Off bfi, bfi has constantly an oratio obliqna force like a paren- 
thetic 'he said/ 'he hoped,' 'he meant.' So here, Thoas 
suggests the reason of the Greeks for the message. 

433. 'and you took refuge with your -duty to the goddess.' cfc- 
vcvo-c, from €Kv4»f to swim out. The metaphor keeps t€X€ap 
in view. 

437. adKow = ' nonne ergo ? ' rv tpy^^ ' at work.' 

440. a beautiful instance of the deep Greek love and reverenoe for 
the sea. 

441. Thoas agrees rather reluctantly. "Tis true they would be 
slain more purely.' 

443. i,e. ' why can't you wash it here ? ' 

445. ^prrroy ' secrets.' 

446. dyviCto, * to purify.' This is the regular verbal. 

447. KrjXisf ' blood stain.' 

448. « for else ... ' 

449. ijv<r4fitia s i^ cvire/Scui. 

450. 6, y€V€(r6<0j ' what I must have done,' subordinate imperative. 
452. ^i', « to fetch,' ' for.' 

455. 6irad6s, ' attendant.' Sfutfn-fiUy ' to accompany.' 

457. ^01^, t.e. murderers, fivcrapos, ' polluted.' The HSS. reading 

ovuavr^€v can hardly be right ; or, if it is, it should be printed 

as a wish, and not as an interrogation. 

460. irvpa-f, ' with fire.' 

461. KoBapovy ' to it when purified.' ixekaBpovy perh. ' the outside 
of the temple.' 

463. ircikafivaiovi ' a blood stain.' [derived from iraXofti;, the hand, 
which does the deed.] wpo6i<rdai, inf. for imper. 

465. €iri crxoX^ff, poetical variation for jcar^ axoKrfVy 'at 
leisure.' 
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466. cZ, here equivalent to a wish. The full constraction would be 
' if it so turned out [how glad I should be] 1 ' 

SCENE ?• 

468. Qvv^Ko^ < that.' Gf. 360. 

476. avfjiff)opd, 'fortune;' 'what favouring breeze of fortune did 
she find?* 

478. KaBocrioofuu, ' to consecrate.' 

479. * portent! what greater name can I call thee?' 
481. aBpiniy * to consider.' 

483. bicoyiidsy i.e, * what plan of pursuit.' 

484. ayxt'^Xovf, 'short' [oyxi, near], rovfi^v d6pv, 'my soldiers.' 
488. €Ky€v<o^ 'to motion away.' dKoarrjvai is explanatory inf. 

120. 

490. il>\6ya, cognate accus. 

491. tv fjLtr^x^^t * ^hich she was gone for.' 

492. ' we suspected, but were satisfied.' 

495. di}. ' I suppose ' or ' you see,' 431. 

496. fiaytvovaa, ' with incantations ' [jiayos]. 

498. €<nj\6tp [the fear] ' occurred to us.' 

499. bpairirrfSy ' a runaway' IMpda-Koi], 
600. olxoLaro. Gf. 194. 

504. ' an oarage [nirvXosy properly of sound of oars] winged with 
well-fitted blade' [KorriprjSy from apti (root), 'to fit'], nirvkov 
is in apposition to a-Kcufiog, This is perhaps the best rendering 
of this obscure line. 

505. cKakfjL&Vy ' benches.' 

507. irpvijanj6€P v€ms, ' astern of the vessel,' i.e, still on land. 

508. nom. to €ixou, i^can^irrovy &c. are sailors^ understood. Kovrois^ 
' poles.' cTToridcf , [o^£, ' an ear '] ' catheads,' beams projecting 
from the prow. 
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609. xXi/xaj, ' a ladder.' irpvityifa'ta, ' hawsers.' Perk this obscure 
phrase may be taken as apposition : — ' ropes for ladders,' t.e. 
* rope-ladders.' It is rather a strain on (nrMovrts to take it 
as governing KkifuiKasy ' hastening along the ladders.' 

512. a^cid^arayrcff, ' setting to work.' d<f>€Ui^»f * to be imsparing/ 
ix, of toil 

514. tlx^fuu (like XaftfiatfoiuUf drrrofuUf &G., and the opposite yutBU- 
fuu) is used with the gen. to mean ' to lay hold oC the gen. 
being strictly used, as the comprehensive case, describing the 
sphere (rather than the^xnnQ of the action. 

515. tvBwnjpia, 'the rudder-port,' through which two paddles 
protruded by which they steered. 

516. €^povfitv, ' we tried to unship.' 

517. $6apay * images ' [fcdo, to polish]. BviproXos, * a priestess.' 
519. Tivos, ' whose son.' dn-c/iiroXatf, ' to sell away from.' Notice 

the double interrog. 
523. txofuu, 514. 
624. y€V€tds, * cheek.' 

527. tyKporovfitvoSi * belabouring.' 

528. oTifunrrpovy ' a weaL' <F<l>payiC»f [' seal '], * mark.* 

530. KdOaiiJLosy ' bloody.' 

531. notice the rarer oompar. adv. 

534. loUf * with arrows.' avoareiXai, ' to send us bock.' 

536. riyyn, * wet.' 

539. €wr(kfiov, ' well rowed' [<rA/bKx, a bench]. 

543. poBiOj ' foam.' Xcviedt means ' white.' XofjfidpofMiMf 514. 

546. Ppvxdofuu, ' to roar.' 

548. notice the difference between €x»pei 'went swiftly on,' and 
^vrctycro (motion with effort) ' began to labour.' 

549. \afip6s9 * violent ' [Xa/3- root of XaiA^m, cf. rap-idus, 
rapio]. 

561. vdkiinrpvfunjbdv, * back astern ' (adverb)L 
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552. Xa«eriCoyrrf, 'struggling' [lit. * kicking*]. Allusion to tho 
proverb vrpor Kfvrpa \aKriCovT€g, of useless resistance, ' kick- 
ing against the goads.' 

560. iir»fiisf ' the sleeve.' [^/xor, shoulder.] KiKtvcrfia, ' the word 
of command.' 

563. the 6 lUv must be the people on the shore, trying to catch the 
ship now that it is driven a second time to land. 

564. oyKvkri, ' a noose ; ' to hold the ship. 

667. Pp6xosy * a loop.' old/uui, * wave ' [oi^ swell]. 

571. ^piasy * reins.' cxjSoXat, ' what is cast ashore.' The gen. vims 

is gen. of definition, 204. 
577. urwjykosy ' rugged.' o-koXo^, ' a stake.' 
579. t<rro>p, * an accomplice.' {olda, Fid- vid-eo.] 
581. irpoK€ifUvri, ' the haste that lies before us,' ue, the immediate 

pressing need. 
592. x^P^^ ^M^9 * for n^y sake.' iropBfievmVy • conveying ' (him) 

smooths the sea. 
598. *Ar6isf Attica. Garystus was a mountain range in the south 
of Euboea. 

600. ovfi^s \t6sf the Athenians. 

601. ibpvofuuy ' to set up.' 

604. ottTTpoiSy * with the goads,' lit. * gad-flies.' 

60^. c^icrai, ' charge.' 

617. \oyxriVf * lance,' ue, * war.' 

619. t6 xpf&Vy ' fate ; ' lit. ' what must be.' 

620. »av<r6>iov(r6€, ' waft.' 



GRAMMATICAL INDEX. 

1. MOODB. 

o. Indicative, aor. of habit, 221. 

f, ' imperfect, of act never completed, 18, 516. 
&. Imperative, subordinate, 450. 
c Subjunctive, indefinite, 10, 27, 46, 97, 227, 462. 

„ deliberative direct, 83, 163, 355, 435, 460, 480. 

„ hortative, 90, 93. 

d Optative, simple, 279. 

„ deliberative indirect, 258. 

„ after m in Orat. obliq., 150. 

„ indefinite, 11. 

„ conditional indefinite, 193. 

„ after irS>s av, equal to a wish, 295. 

„ after et for eW€, 466. 
e. Infinitive for imperative, 463. 

„ explanatory, 120, 489. 

2. Fabtigles and Conjunctions. 

Double Sv, 85, 117. 

yr, of dialogue, 241, 382, 424, 432, 434, 442, 447, 45a 

hri, 431, 495, 497. 

€i for ct^c, 466. 

^a>ff, c. fat., elliptical, ' see that,' 189. 

ov ii^v dXXa, 299. 

ovvcica, * that,' 360, 468. 

vplv Svf after neg., 10. 

ir&s aif, periphrasis for wish, 295. 

3. Pbxpositioks and Cases. 

dio, c. gen., ' after interval of,' 223. 
ex, * according to,' 561. 
ciri, c. gen., * with,' 465. 

„ c. dat, *in,' lit. *on basis o^ 214, 814, 

„ „ * on pretext of,' 16, 

„ „ *on terms of,' 269. 

„ a ace., *to get,' 452. 
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napa, c. acc.^ ' equal to/ 318. 
ace. cognate, 168, 490. 

„ half-cognate, after daaa-ay 149. 
dat. ethical, 252. 
gen., of definition, 204, 299, 571. 

„ comprehensive, 514, 523, 543. 

„ * some of,' 455. 

t. MiSGELLANEOOS. 

Anacoluthon, 34, 40, 42 sqg,, 151, 273. 
comparative adv., rarer form, 531. 
Koi Tis, incredulous, 126. 
axraiaro for aaaivro, 194, 500. 
Double interrog., 519. 
Tertiary predicate, 410, 418. 
Dramatic Irony, 204, 277, 295. 
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OBtiucattonal caiorks 



Scenes from Greek Plays, 

Rugby Edition. By Arthur Sidg- 
wicK, M.A., Assistant-Master at 
Rugby School 

Stnall 8vff. u. 6d, each. 

ARISTOPHANES. 
The Clouds. The Frogs. The 
Knights. Plutus. 

EURIPIDES. 
IphigeniainTauris. The Cyclops.' 
Ion. Electra. Alcsstis. Bacch.£. 
Hecuba. 

Homer* s 'Iliad. Edited, whh 

Notes, at the end, for the use of Junior 
Students, by Arthur Sidgwick, 
M.A. 

Small 8vo. 

Books I. and II. as. 6d. 

Cicero de Amicitid, Edited, 

with Notes and an Introduction, by 
Arthur Sidgwick, M.A. 

SfHoll 8vo. as. 

An Introduction to Greek 

Prose ComposiiioH, By Arthur 
Sidgwick, M.A. 

Second Edition. Crown 8vo. sr. 

A Key, for the use of Tutors only, ss. 
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Selections from Lucian, 

With English Notes. By Evelyn 
Abbott, M.A., LL.D., Fellow and 
Tutor of Balliol College, Oxford. 

Second Edition. Small 8vo, y.6d. 

T/ie Elements of Greek 

Accidence. With Philological Notes. 
By Evelyn Abbott, M.A, LL.D. 

Crown 8vo, 4X. 6d. 

A Primer of Greek Acci- 
dence. For the Use of Schools. By 
Evelyn Abbott, M.A., LL.D. ; 
and E. D Mansfield. M.A, Assist- 
ant-Master at Clifton College. 
With a Preface by John Pbrcival, 
M.A., LL.D., President of Trinity 
College, Oxford. 

Crown 8vo. as. 6d. 



Stories from Ovid in 

Elegiac Verse. By R. W. Taylor, 
M.A.. Head-Master of Kelly Col- 
lege, Tavistock. 
New Edition, Crown 8vo. y, 6d. 



i^^^'^^^^'^*^ * 



TAe Anabasis of Xeno- 

^kcn. Edited, with Notes and Voca- 
bularies by R W. Taylor, M.A. 
Crown 8vo. 

Books I. and II. y. 6d. 

Books III. and IV. 3^. 6d. 

First Latin Writer, com- 
prising Accidence, the Easier Rules 
of Syntax illustrated by copious Ex- 
amples, and Progressive Exercises in 
Elementary Latm Prose, with Voca- 
bularies. By G. L. Bennett, M. A., 
Head-Master of the Hi^h School, 
Plymouth; formerly Assistant-Mas- 
ter at Ruby School. 

Crown Btfo. 3*. 6d. 

A Key, for the use of Tutors only, 5^. 



Easy Latin Stories for 

Bezinners. With Notes and Voca- 
bularies, by G. L. Bennett, M.A. 
Second Edition. Crown 8vo. as. 6d. 
A Key, for the use of Tutors only. 5*. 

Arnold* s Henrys First 

Latin Book, A New and Revised 
Edition, xamo. 3X. ByC. G. Gepp, 
M.A., Head-Master of K\n% Ed- 
ward VI. School, Stratford-upon- 
Avon. 

A Key, for the use of Tutors only, 5X. 

[The original Edition of this work is 
still kept on sale.] 

Progressive Exercises in 

Latin Elegiac Verse. By C G. Gepp, 
M.A. 
Fourth Edition, Revised Crown Zvo. 
y.6d Tutor's KEY, 5*. 

The ^Eneid of Vergil, 

Edited, with Notes at the end, by 
Francis Storr, M.A., Chief Master 
of Modem. Subjects at Merchant 
Taylors' School, late Scholar of 
Trinity College, Cambridge. 
Crmon Zvo. 
Books I. and 11. as. 6d, 
Books XI. and XIL ss. &£ . 
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<£t)ucationai moi:ks 



The Beginners Drill-book 

of English Grammsr. AdapKd ro 
Middle CLMSmd ElemenBTrSchoolj 
By Iambs Burtbh. T.C.D.. Ym 
Englisb Master in ih? Hiih Schoc 



Small 



La Fontaines Fables. 

Book! I. and II. EdLied, with 
English Saa^ al (he end. for use in 
Schools, _fc^ Ih( 

Rugby'Schiol.' 






Selections from Modem 

French Amhon. Ediied, withT 
li;h Nstet and Inlroductory No 
by Hhnri Vak Laub. 

Crmm 8w. 3/. W. ™*. 
HONORE DE BALZAC 
H. A. TAINE. 



Lessing's Fables. Arranged 

First GTrrSan Re^di^g Roo™'l5ilh 
Notes, InliDducIion ,aDd Vocabularit 
by F. SrnHK, M.A. 



Selections from Hauff's 

Stotiet. A Fint Gemuii Reading 
Book for Schools. Edited by W. E 
MuLLiHS, MJk, AuiEODi-MasteT 
at Marlborough College, and F, 
STomi, M.A. 



A German Accidence, tor 

n^-^itef i. 



Vbcqubbav, a 
Ru£by School 
Neaj Eiitimt, Rnited. ^ 



German Exercises. Adapte. 

to Vecqueray's " German Accidencr 
for theUie of Schoob-' By E. F. 
GiEHFiiLL, M.A., late Asnstaov 
Master a( Rugby SchooL 






Select Plays of Sliakspere. 

Small^. 
AS VOU LIKE IT. 
MACBETH. «. 
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KING LEAR. si. M, 

Edited by the Rev, Chahlbs E, 
MoBBMLV, M.A., A«isiani.Mastet ic 
Rugby School. 
CORIOLANUS. «.(irf. 

Edited by Robert Whitblaw, 
M.A., Aisistanl-Master at Rugby 



A History of England. 

By the Rev. J. Fbandc Bright, 
WU., Fellow of Uoivetsily College, 



Steand Edition, Cm 
'eiiod I.— MBDtavAL > 
The DejuTture of the 
RichaidlU. A.I.. 4,5— i, 



Henty VII. t. 
— 168S, SI. 



Historical Biographies. 

Edited by the Rev. M. CBsiaKTOH 

M.A,, late Fellow and Tutor of Mer. 

ton College, Oifotd. 

With Maf I and Plata. StHollZ^. 
SIMON DE MONTFORT. m. (4. 
THE BLACK PRINCE, m. firf 
SIR WALTER RALEGH, ji. 
THE DUKE OF WELLINGTON. 

THEDUKEOFMARLBOROUGH. 



A Year's . 

to Home and School Uh. 
FbancesAhhaKitchhbm. 

lUialraUdiy tit AtUkar- 
Seemd Edition, C ravin 8(v. t 



Itibingtans: ILimton, OxCorS, ana CamtiiiliBt. 



